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Muzyczna Owczarnia 
 

This place is magical, 

Here we can all be together, 

No matter who we are, no matter where we come from,  

Here peace and goodwill fills the air,  

Here we are closer to God, 

While the music brings us together in joy.  
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Foreword 

This collection is a portion of the long-term and notable achievements of Muzyczna 

Owczarnia. It is a presentation of themes which the author became familiar with and the 

recollections of concerts. This publication is to be an inspiration and a key for the Readers 

who perhaps have never had a chance to feel the atmosphere of Muzyczna Owczarnia. 

Following the signs provided in the book, the Readers, through their sensibility, may 

discover other unknown threads and create their own artistic space.  
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For thousands of music lovers Muzyczna Owczarnia is  

a unique place; it is not only the place for concerts  but 

also it is a place of creative work of various artists, 

painters, actors and dancers. They come here willingly and 

stay to present their musical creations and plays, and they 

conduct interesting workshops. 

The owner, Wietek Koğodziejski, an artist by profession 

and the man of passion, is the owner of this exceptional 

forge of music and for 16 years he has been its artistic 

director. 

Muzyczna Owczarnia fulfills the social mission through 

popularising top level music and enabling the talented 

youth to learn under the superv ision of experienced 

educators. 

The persistence and a lot of work performed by the 

Koğodziejscy family made this place flourish and it 

contributed to its renow n. Muzyczna Owczarnia gained the 

same meaning for Podhale as Piwnica Pod Baranami for Krak·w. 

It all started in 1993 when Wietek after the long -term stay in Zakopane settled down in 

Jaworki, a hamlet of Szczawnica, where he was seeking a solution for the next stage of his 

life. The house he bought was 

somewhat neglected, with a dirt floor in 

the basement, walls covered with 

hardboards and an iron stove with 

smoke reaching each corner of the 

building. His beloved but a little worried 

father asked him then: ñMy dear child, 

are you sure you will be fine here?ò. 

Wietek knew that in order to re build his 

life he did not have to start everything 

from the scratch. It was enough to 

repeat the things he did in the past ï 

the things which were valuable and 

beautiful. His childhood was really great, full of family lo ve, filled with music, fine arts and 

tradition. His neighbourhood was fabulous. The family house in Nowy Targ was 

surrounded by alders with a creek in front and the woods nearby. At secondary school, 

Wietek, Janusz Stokğosa and other friends from Nowy Targ started a club called ñGeodaò 

which they were busy with until the secondary school exam (ñMaturaò). There was live 

music and a club of poets who had fervid discussions every night. Therefore, what Wietek 

had to do was to take this experience to Jaworki.  

The idea was not at hand, it came gradually and then Wietek decided to create a place 

where people could listen to good music, take part in open -air painting and sculpture 

meetings, and discuss various topics. And nobody would describe them as losers ï Wietek 

said during one of the interviews.  

Nevertheless, it was not so simple. First of all, he had to find a building which could be 

adapted for the needs of a club and a gallery, and then gain funds for this investment.  
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But first, he had to ask himself whether he was strong enough psychically and mentally in 

order to face this challenge and confront himself with the disbelief of people who thought 

his idea to be completely irrational. ï Who would come to such a village ï they said. 

The eagle which hangs in the hall of the club represents the begin ning, revival, 

aspirations, protection and victory.  

 

When he found out about a deserted  old sheepfold close to Czarna Woda meadows, he 

immediately started to search for the owner. They quickly reached an agreement and 

Wietek bought this place. That was in 1997. 

There was only one man who believed in Wietekôs success and his name was Wğadek 

Kasprzak. He was a carpenter, woodworker, an electrician and an artist in one person. He 

helped him when he discovered that Wietek was completely insolvent. He gave his hand at 

pulling down the hut and putting it up again, he was there to expand Wietekôs house and 

it was him who dismantled and re mounted a 19th century windmill which Koğodziejski 

bought from the miller living in Grabowiec near Radom.  

It was time of ups and  downs, happy days mixing with unlucky ones because of growing 

problems and permanent lack of cash. Banks were not willing to give him a loan. This 

undertaking is bound to be a failure ï it was their usual explanation.  

When the building was at a structural  work stage, Wietek eventually got 25 thousand 

zlotys from Krak·w BIG Bank. Before the winter came, he managed to cover the roof with 

tiles, then it took him two years to decorate and modernise the place.  

Marek Raduli, a guitarist from Budka Suflera, appeared in Jaworki just at that time. When 

Wietek told him about his plans, he immediately supported his ideas and promised to play 

the first concert when due ti me comes. He kept his promises. 

On 24th January 1999, Marek gave his first concert. It was a severe winter with  a freezing 

temperature outside so the hut had to b e heated with electric heaters. 

A year later Wietek was organising on average two concerts a week. 
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While entering the place, one can feel like the time stopped for a moment. On the lef t, 

there is a room which serves as a gallery, opposite a music room, next, the steps lead to 

an extra sleeping space, a kind of mezzanine, where a musician can rest for free. 

The picture that features J·zef Tischner, a priest and a professor, painted by Wietek, 

hangs in the hall. The artist entitled it ñEcce Homoò ï ñThis is the Manò. Next to it, there is 

a sculpture of a nude woman made by Staszek Koğodziejski during his studies at Krak·w 

Academy of Fine Arts, where later on he completed his artistic education in t he field of 

sculpturing. 
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An old cupboard and a kitchen stove in a gallery still remembers the old times. This is the 

place of vernissage. Among others, the following artists: Andrzej Guttfeld, Maria 

SerwiŒska-Guttfeld, Zdzisğaw Wiatr, Michağ SuffczyŒski, ElŨbieta Zadora, Katia Sokoğowa-

Zyzak, Paulina Czajor, Marek LeszczyŒski, Zofia LeszczyŒska, Andrzej Rysiak and Staszek 

Jakub Koğodziejski presented their works here. 
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There are a lot of rare souvenirs here which Wietek is very fond of. If only they could 

speak, a lot of interesting stories might have been told.  

 

A seat with a small window overlooking the music room. 
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The room which serves as a concert hall, theatre and workshop place seats 90 people. 

The bar is on the left. The decoration is not accidental, each element evokes very special 

and good memories. The Koğodziejscy family are emotionally attached to it.  

 

The drinks are served next to the old carriage.  
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As time passed, one day, a beautiful  green kitchen stove appeared here, made by Wiktor 

Polak, a ceramic artist. The tiles are covered with hunting scenes and though they look 

absolutely old, they are modern ones but kilned in the old technology.  

 

Depending on its mood, the puppet sits in different places.  
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In 2001, a historical windmill called ñKoŦlakò was put up to become Staszek Koğodziejskiôs 

own gallery. An old shed was transformed into a hut where professor Andrzej Guttfeld 

rests and sleeps during painting workshops. 

 

Soon the best Polish jazz guitarist, Jarek śmietana, played his concert in Muzyczna 

Owczarnia. Thanks to him, the place won fame and Jarek was coming back to perform 

here on many occasions. 
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It seemed that in such a small area next to the border with Slovakia, Wietek's club would 

not survive without subsidies and sponsorship. But he was convinced that it will. 

He believed that for artists and their audience there should be a shelter in which they can 

find peace and be able to be far away from the hustle and bustle of their everyday life. He 

kept working even though there were a lot of skeptics who could not beli eve that the best 

artists like a great guitarist, Krzysztof ścieraŒski, wanted to give a performance almost for 

free. 
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The uniqueness of Muzyczna Owczarnia involves organising great concerts in a small 

village with almost no budget. The remuneration f or artists are the incomes form the 

tickets sold, which are always unknown. In this way the poverty gained a great advantage 

because everybody comes here not for commerce but for the unique place. Wietek 

convinced them that his initiative is honest and con vinced the audience that they can 

listen to the music at the highest level.  

If someone asks him: So, how many of you are there?, he answers: Me, my wife, my 

sons, my daughter, five people who help for free and there is a big group of great friends 

all around Poland. Among the closest co-workers, there is Piotr Lelito, thanks to whom t he 

music sounds professionally and the scene is prepared perfectly. 

The family shares their duties. Sylwia takes care of the house and the club, prepares 

rooms for musicians, does the washing, does the shopping, cooks ï it is difficult to count 

all her responsibilities. You can say that she is a one woman band. Wietek sets tour dates, 

orders posters and tickets, makes current repairs. His sons, Stasiu and Bartosz help him as 

much as they can. Wietek says that sometimes they dance like circus artists on the ropes 

with a pencil and a piece of paper trying to count whether they are able to pay their 

monthly bills. 

Sylwia is listening to the music. She always has the cam with her in order to take 

interesting shots and use them later in the chronicles.  
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On the pages of the quarterly ñPolski Region Pieninyò, published in Polish and English, Mr 

Stanisğaw Zachwieja, the editor, had an interview with Wietek. To the question, whether it 

would be better to take up more lucrative work, the host o f Muzyczna Owczarnia 

answered: ñIt might be so, if you looked at  this from a commercial perspective. But I am 

aware that I am one of few Poles who have the honour to know and  be friends both with 

the world as well as with the national elite culture, the intellectual arts and patriotic 

thoughts. It is such a tremendous gift that all the inconveniences and hardships of 

everyday life become less importantò. 

This answer speaks for itself. 
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In this club, the European and the world 

famous artists of classical music, jazz, 

blues and rock present their workpieces. 

We can learn quite much about them 

from music magazines. There is also a 

place for less known groups but certainly 

they have a creative potential. The 

names of them all appear on the website 

of Muzyczna Owczarnia in the section 

ñThey played for usò. And most of them 

return here. 

 

I wondered how they got here and how they learnt about the existence of Muzyczna 

Owczarnia. Then, Wietek told me about  a certain sequence of events: ñIn the beginning, 

Marek Raduli contributed to the popularity of Muzyczna Owczarnia. He certainly deserves 

appreciation. However, if I were to say which artistic personalities made Muzyczna 

Owczarnia so recognized in Poland, Europe and even in the world, for me the most 

important person would be Nigel Kennedy, a great virtuoso violinist and violist, a genius of 

all times, who joined us in 2003 and since that time he has built the great atmosphere  

of Muzyczna Owczarnia. 

 

Next, I would mention three outstanding artists. The first, which is very important for me, 

is Janusz Muniak who played here his first concert on 7 October 2001. That time he wrote 

in the chronicle: ñThis place is so beautiful that I could stay here forever as a jazz sheepò.  

When he came back home, and we all know how prestigious the club ñU Muniakaò is, the 

recommendation of Janusz among the musicians of Krak·w meant everything. 
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Thanks to the recommendation of Janusz Muniak,  

a lot of artists gave their concerts, including: Jarek 

śmietana, Piotr WyleŨoğ, Adam ñSzabasò Kowalewski, 

Paweğ Kaczmarczyk, Ğukasz ŧyta, Artur Malik, Paweğ 

MŃciwoda, Laboratorium with Marek Stryszowski, 

Janusz Grzywacz and Krzysztof ścieraŒski as  

a front man . Thanks to Muniak recommendation  

I had a chance to listen to the artists of ñPiwnica pod 

Baranamiò, such as: Grzegorz Turnau, Leszek 

Dğugosz, Ania Szağapak, Kroke band, Motion Trio and 

Ryszard Styğa, Marek Bağata, Andrzej Sikorowski, 

Robert Lubera and Tadeusz LeŜniak. 

 

 

The photo of: Paweğ Kaczmarczyk, Janusz Muniak and Wietek with his daughter Klara. 

 

Yet another very important person for me is a wonderful singer Hanna Banaszak who 

appeared here in 2003 to have a rest and to work a little with the musicians. She and 

Janusz Stobel, a brilliant composer and arranger, form a musical duet. Thanks to Hania  

I could meet Janusz. Both of them are faithful to Muzyczna Owczarnia. They come here at 

least once a year in order to give a concert. We like each other very much. Thanks to their 

appreciation I gained a better contact with Warsaw jazz artists and Wğodzimierz Nahorny, 

Jan Ptaszyn Wr·blewski, Zbigniew Namysğowski, Tomasz Szukalski, Wojciech Karolak, 

Mariusz Bogdanowicz, Czesiu ñMağyò Bartkowski, Jerzy Satanowski, Andrzej JagodziŒski,  
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Kuba Badach, Wojtek Pilichowski, Krzesimir Dňbski, Wojtek Olszak, Mirosğaw CzyŨykiewicz, 

Martyna Jakubowicz, Urszula Dudziak, GraŨyna AuguŜcik, Magda Umer and Ewa Bğaszczyk 

gave their concerts in our club.  

 

And the third very important person for me is Leszek Winder, an excellent guitarist a nd 

composer, among others, of legendary Krzak. 

You could say that all blues-rock musicians 

played for that band or had to do something 

with it. Leszek transferred to Muzyczna 

Owczarnia everything what was musically 

valuable in Silesia. Thanks to his 

recommendation, J·zek Skrzek, Jurek Kawalec, 

Anthimos Apostolis, Jorgos Skolias, ślŃska Grupa 

Bluesowa, TSA, Cree band, DŨem and Adam 

Kulisz gave their concerts in our club. Thanks to 

these great musicians it was easier to organise 

concerts; their opinion was absolutely reliable. 

The authority said: ñGo and play for Wietek 

because it is worth itò and his words were 

sufficient. Thanks to the musicians of Krak·w, 

Warsaw and Silesia all Poland could find out 

about us. After that a lot of famous bands 

appeared at our club, such as: Oddziağ 

Zamkniňty, Kasa Chorych, Nocna Zmiana Bluesa, 

Acid Drinkers, Zğe Psy and Coma. 
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The other topic is ethnic music ï the Music of the World. The man who helped us a lot 

was and still is Krzysztof KubaŒski, who is familiar with a great number of bands playing 

this kind of music, both  in Europe and all around the world. Carrantuohill is the band 

which gives concerts in Muzyczna Owczarnia a few times a year. This band recorded a live 

album ñIrish & Jazzò in our club. This album was awarded ñFryderykò and a platinum 

record. 

And last but not least, there are American musicians who are best known all around the 

world. They gave their concerts in Muzyczna Owczarnia thanks to the following four 

musicians: Nigel Kennedy, Jarek śmietana, a percussionist ï Krzysztof Zawadzki and  

a bass player ï Ğukasz Gorczyca. It is also worth mentioning the following: Leitch 

Donovan, a famous American pianist Karen Edwards, Jennifer Batten ï in the past the 

guitarist of Michael Jackson, Adam Holzman, Benni Maupin, who recorded with Miles Davis 

and Herbie Hancock, a deceased American guitarist Hiram Bullock, a deceased bass player 

Steve Logan who played for Aretha Franklin, David FiuczyŒski ï an American guitarist who 

was twice nominated for the Grammy Award, Ed Schuller ï one of the best American 

double bass players, Dean Brown, Marcus Miller's guitarist, Henry Mc Collough ï Joe 

Cocker's guitarist and Paul Mc Cartney's band Wings, Chris Farlowe ï a vocalist of a well-

known band Colloseum, Gordon Haskell ï the legend of the band King Crimson, the band 

Wishbone Ash and three great violinists: Jerry Goodman, the co-founder of Mahavishnu 

Orchestra, Roby Lakatos, a Hungarian violinist and Vadim Brodski, an Ukrainian violinistò. 

In the photo, there is Jerry Goodman , one of the most notable jazz-rock violinists in the 

world; he gave his concert here in 2009 together with Jarek śmietana, Piotr WyleŨoğ and 

Sğawek Berny. In the middle, we can see brilliant Nigel Kennedy who can play everything 

from Bach to Hendrix. On the right, there is Roby Lakatos, a great v iolinist who gave his 

concert here in 2014. 

 
The phenomenon of Muzyczna Owczarnia consists in the fact that music has no limits 

here, the concerts at this club please the artists, sincere new friends are made here and 

all this is accompanied by the closeness and beauty of the nature. 

Year after year the club flourished and on its walls there were more and more photos and 

posters of the musicians whose presence was mentioned here. Wietek binds these 

precious souvenirs in the frames and hangs them wherever the space is available. In such 

a graphic way we can notice that even with almost empty pockets we can make our 

dreams come true. 
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Radio Krak·w is inclined towards Muzyczna Owczarnia and among the presenters are 

Antoni Krupa i Hanka W·jciak. Antoni Krupa conducted an interview with Nigel Kennedy in 

2006 for the quarterly magazine ñJazz Forumò. The 

violinist spoke about outstanding Polish jazzmen and 

mentioned Jaworki: ñWell, Muzyczna Owczarniaé In 

the village with 150 inhabitants I gave a concert for 

180 people. I began to wonder if some of the  people 

stayed in their houses and how it was possible that 

so many came to the club. You must understand the 

renown of Wietek Koğodziejski making him attract so 

many people. In Jaworki we played the first concert  

of the tour. We called our band, just for fun, ñNigel 

Kennedy Sick People Projectò. During the first 

concert in Jaworki, Adam Kowalewski broke his leg 

and Dobrowolski and WyleŨoğ caught the flu. Now 

WyleŨoğ has a sprained leg. Just ñNigel Kennedy Sick 

People Project!ò. 

Hanka W·jciak, a singer, composer and a songwriter has performed here several times. 

Usually once a month she invites Wietek to her programme and he tells the radio listeners 

what is currently happening in Muzyczna Owczarnia. A few years ago in a student's 

magazine ñSMSò she wrote an article about this extraordinary place. 

 
When he was a student he desired to create a place which could attract unusual and sensitive 

people looking for a respite from the fast moving world, a place friendly to a man. Out of these 

dreams Muzyczna Owczarnia  was created. 

An old wooden sheepfold was moved from the mountain pastures to Jaworki, a small 
town next to Szczawnica, fro m which you can only hike further along the trail to 
Slovakia. The music club housing not more than 90 people, the club to which not such a 
long time ago you could get only through  a log footbrigde over the brook.  
Jan Nowicki, after his performance here, l eft a poster with an inscription: òI have been 
happy hereó. Similarly, Jaz Coleman, the leader of the legendary group Killing Joke, 
wrote: òDear Club! I have been so happy here playing with my friends!ó. Jarek šmietana, 
a frequent visitor, said about it: òOne of the best music clubs in the worldó. 
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Muzyczna Owczarnia òThe Temple of Musicó - this is how 
Nigel Kennedy called it.  
How is it possible that a small club in a village , where all the  
road s come to an end , attracts the most outstanding Polish 
and international artists? The answer can be only one: 
Wietek Koġodziejski. 
Modest and quiet ð I would like to say ð inconspicuous. He 
likes sitting in an arm chair on the porch of his house  from 
where he can freely watch curious tourists, hanging around 
the ya rd. Slightly stooped with an inseparable cigarette, with 
a beautiful though no longer young face. There is something 
in his features, movements, eyes, the way of speaking, 
something what moves me deeply, some amazing peace and 
purity.  
He was studying at th e Jagiellonian University and later 
moved to the Academy  of Catholic Theology in Warsaw  where 
he graduated from canon law. He gained the diploma of the 
Cracow Academy of Fine Arts as an extramural programme 
student.  While he was a student he desired to cre ate a place 
which could attract unusual and sensitive people. People 
looking for an escape from the fast moving world. He wanted 
to create a place friendly to a man. Wietek jokes that 
Muzyczna Owczarnia was founded thanks to his wife whoé 
divorced him.  
- I had to organise somehow for myself the second half of my 
life. In this way I came to Jaworki. The house was beautiful 
but neglected, next to the house there was a piece of the plot 
of land. By chance I found out about the old abandoned 

sheepfold on the mo untain pastures close to Zakopane and although there was no 
money, although people thought I was silly, I decided to move it, to place it next to the 
house a nd arrange a music club inside ð says Wietek. And after a  while he laughs his 
head off. ð You have to believe in your dreams!  

All tucked in the scent of the wood.  
The house of Wienczyslaw ð the house of a true artist. Fetching. There are beautifully 
painted chests and cabinets, beds carved in subtle shapes, a lot of photos, posters and 
funny gifts from befriended musicians, the walls are full of paintings, wonderful 
sculptures, scary puppets , the portraits in old frames, peacock feathers, openwork 
tablecloths, chipped ashtrays, the piles of gramophone records, thousands, thousands of 
artifacts bathed in the warm light of the old lamps and all that tucked in the scent of the 

wood, tobacco and stopped time.  
Wietek, dinner! ð his wife Sylwia  is calling . ð He is not going to come till it is cold and 
later he is going to complain that I am a bad cook. The hostess of Muzyczna Owczarnia is 
sulking teasingly. The courgette chops are fried on the hot p an, Klara, the youngest 
daughter, is playing exhilaratingly by the table, the lazy music is coming through the 
wide -open doors and windows. This is the youth who has come for the annually 
workshops and now they are practising before the final concert. Toda y they are playing at 
Dietel square in Szczawnica. I like their concerts ð they are like our kids ð Sylwia is 
saying tenderly.  

How it was with His Woman  
If you ask the landlord how it was with his woman, he is answering, laughing and 
winking. ð Once she arrived and she stayed! The marriage ceremony was held in 
Muzyczna Owczarnia, Nigel Kennedy was the witness.  
Sylwia is a strong, feisty, practical, specific and sincere woman.  
ð People often say: You live in this flock in such a good way! It is so magical here and you 
do not have to do anything - she says. Yeah. But you need to organise a concert, 
afterwards clean it up and during the week look after Owczarnia to which curious 
tourists come with pleasure. Bartosz, a boy of 16 who is resolute and extremely h elpful, 
helps his parents to run the club.  
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Dinner is getting cold, I a m going to look for the host. He is sitting in his Muzyczna 
Owczarnia at  his favourite bench next to the bar. He is staring and listening... young 
people are playing òLittle Wingó. This is the first round of the workshop destined for those 
who have not been to Owczarnia yet or for those who have been playing for not a long 
time. The day after tomorrow there will be a second round for those more advanced.  
ò(é) Butterflies and zebras and moonbeams and fairy tales that is all she ever thinks 
about, riding with the wind  (...)ó. This music, this place ð it is a balm for beaten nerves, 
for a sore heart.  

I would stay here even as sheep  

Muzyczna Owczarnia is a real panopticon ð apart from the po sters with beautiful 
dedications and the acknowledgments from the artists, we can find here a tree which 
branches entangle the ceiling, a few clocks which do not work, a local group Laokona 
and ... a perforated hymen, further evidence of the great imaginati on and a sense of 
humor of the host.  
"At Owczarnia it  is so beautiful that I would stay here forever, even as a jazz sheep" - said 

enthused Janusz Muniak when he came to the Temple of Music for the first time.  
Wietek laughs that he created Muzyczna Owczarn ia because of his laziness because he 
did not want to go to concerts to Krak·w. 

There are meetings which do not need any words  
From Krak·w to Muzyczna Owczarnia you must go about two hours and thirty minutes. 
First, you have to get to Szczawnica and there are still about six kilometers to Jaworki.  
Come and ask Wietek how it is possible that the greatest stars of Polish and international 
jazz, blues, rock, alternative and folk music come here with utmost pleasure.  
Generally you can find the host at home and certainly every Friday and Saturday 
because on these days, continuously for 13 years, he says some warm words before the 
concerts of his friends.  
òDear Wietek! I have come back and I will come back here till the end of the world. I feel  
I am in the right place and close to the Truth ". This kind of acknowledgments were left by  
Hanna Banaszak in Owczarnia. òThere are meetings which do not need any wordsó ð she 
wrote when she came back once again.  

HANKA WĎJCIAK 

(The author is the winner of the main prize of S tudent Song Festival in 2010, she 
graduated from Jagiellonian University and she works as a journalist at Radio Krak·w). 

                                      Hanka W·jciak and her band. 

      

Owczarnia is also a heaven and a peculiar path of my life. Usually I come here for  

a particular concert. If I want to break away from my work and everyday city life, I am at 

all performances which take place at Sylwia and Wietekôs. In this way a totally different 

world is open for me.  
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First time I was here in January 2004 when ślŃska Grupa Bluesowa played. I asked Wietek 

who he would like to invite in the future and what his dream of the future was. He s aid 

that Eric Clapton! Perhaps he was joking but if not, I hope this beautiful day will come.  

Michağ Giercuszkiewicz, Leszek Winder and Jan Skrzek. Mirek Rzepa played the bass 

guitar. 

 

Among the audience, there are regulars who often want to listen to the  music. There are 

tourists wandering the Pieniny Mountains and in the evening they like listening to good 

music. There are also people who travel hundreds of miles to stay there a little bit.  

Again I came in Autumn to see Chris Farlowe's concert. He played with his legendary 

group called Colosseum. During the jam session the artist was accompanied by his band 

and Andrzej Balcerek, and Robert Lenert. It was a great feeling to have all those 

musicians literally at your fingertips and not to be separated from them by any 

bodyguards. 
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Chris Farlowe. 
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The place is cozy, warm and comfortable. 

 

Before the concert starts, Wietek greets the audience in his own original way. He is 

creative and down to earth. He uses this opportunity to share a joke and give a handful of 

information about the artists. The rest is left for the listeners. Lamps and candles give  

a soft light. We sit at the tables covered with blank ets, leaning against the sheepskins, 

sipping whatever we like while our favorite sounds flow from the stage. Owczarnia offers  

a wide spectrum of music: from classical music, through sung poetry to country, jazz, rock 

and blues. I still remember a memorabl e three-day musical marathon taking place at the 

end of December.  

On the first day, we could listen to: Marek Raduli, Ryszard Krawczuk, Artur Malik and 

Paweğ MŃciwoda.  
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The next day a great jazz singer was performing, Jorgos Skolias, accompanied by  

a trombonist, Bronek DuŨy. They play together very often. 
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On the third day, December 30, on 10 

o'clock, there was a beautiful ceremony, 

Wietek and Sylwia had a wedding in 

Muzyczna Owczarnia. The witnesses were 

Nigel Kennedy with his wife Agnieszka, 

Zbigniew W·jcik and Marek Raduli. 

The official from the Civil Registry Office 

arrived, spread out the documents on the 

table and the white eagle with a crown 

watched that everything went in the 

majesty of the law.  

Wedding guests filled the cottage, most of  them were artists. To have such a unique 

bunch of guests on your own wedding is a dream of many music lovers. Here is  

a highlander couple and the representatives of the musical elite, jazz integrated with the 

tradition in a ñhighlander robberò style which in our hearts is saved. 

Sylwia on this occasion was wearing a wreath of lilies, Wietek had a suit, which is rare for 

him because he prefers a black sweater and leather pants. Bridesmaids around them 

clothed in regional costumes, with colorful cotillions on corsets and red beads for 

decoration. 

You can hear the words of the oath: Being aware of the rights and obligations resulting 

from creating the family, I hereby solemnly declare that I am entering into a state of 

marriage with Sylwia, and I vow I will d o everything to make our marriage harmonious, 

happy and lasting. 

Many of us have tears in the eyes because we know how hard they work there to make  

Owczarnia a better place for everybody. This is not easy for them because no-one invests 

money in the arts these days. God bless the young couple. 
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The wedding was recorded by TV from Warsaw. This television sent a camera crew to 

Jaworki for a few days. Operators had full hands of work and the production manager, 

Janusz PğoŒski, had an unusual occasion to conduct an interview with the guests and the 

musicians. 

The guests. Photographer Jarek śmietana, next to him Janusz PğoŒski. 

 

After coming back to Warsaw the film was professionally edited and in spring we were 

able to watch it on TV.  

The team of operators.  
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Never-ending wishes and a lot of talk, without any hurry, we just enjoyed the happiness 

together.  

Nigel Kennedy could understand everything because his wife Agnieszka and Andrzej 

Potoczek, the leader of the band Revolver and the lecturer at the Jagiellonian University 

were his interpreters. 

 

Bartosz and Staszek, Wietekôs sons, at that time. Since their early childhood they have 

been raised in the symbiosis with the nature and in such an extraordinary artistic 

atmosphere which even for children f rom a city is not so readily available. Bartosz likes 

drawing and playing the drums in his free time. StaŜ is a popular sculptor. 
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The culmination of the wedding was a wonderful evening concert which was played in 

different arrangements by: Nigel Kennedy, Leitch Donovan, Kalep Clarke, Jarek śmietana, 

Alicja śmietana, Tomasz Kupiec, Piotr WyleŨoğ, Tomasz Nowak i Adam CzerwiŒski. 

We could listen, among others, to the musical works of: Jan Sebastian Bach, Bela Bartok, 

Leitch Donovan and Jimi Hendrix. 

Jarek śmietana, Leitch Donovan, Nigel Kennedy, Kalep Clarke and Tomasz Kupiec. 

 

 

For the newlyweds this  concert was the most beautiful gift and, at the same time, great 

celebration for Muzyczna Owczarnia. It was also an opportunity to sum up the years of its 

activity. 
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Nigel Kennedy and Alicja śmietana. 

 

 And another one bis. 
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Wietek and Leitch Donovan. 

 

Pictures, dedications and rhymes are the symbols of time. Every time when I come here  

I discover something new. This is very pleasant for me because I appreciate things which 

have a soul. 

 


